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KYATYPA - TEYPTIJA

Casxerak: Kyimypa cxealiena kao npoghecuoHanio-paouu cekmop cy-
NpomMCcmasbena je u no c80joj caopiCuHu u no YeHMpaiHoM 6PeOHO-
CHOM ycmepery OYXO8HOCIU, KOja ce Y paody y3uma Kao Kpumepujym
cmeapanawmea u cmeapaniaike 1uyHocmu. JyxosHocm, opujenmuca-
Ha HA MPAHCYEHOUPAIbe KOHAUHOCMU, d He HA FeHO OCMUULDABAIbE,
npeocmasba NOYeno U3 Kojee ugupe aymeHmudHo YMemHuiko 0eno.
Lena oemoxpamusayuje Kynmype jecme céoherbe ymemuuukoz 0ena Ha
npouzeo0. Hacynpom Kyamypu u KyanypHom npouzeo0y cmoju meypau-
Jja u onmonoeuja ymemnuuxoe oena. Taxeo je neduwime ymemeneHo na
NpasoCciIasHO-MeoIOUWKOM PA3YMesarby Kyamype,

KibyuHe peuu: xyrmypa, meypeuja, cmeapaniauimeo, Oyxo8HOCH,
Jluunocm

Bumesnayan u y cebu MpoTHBpEYaH MojaM KyAType IeQUHHU-
Calli Cy Ha Mame WM BUILE Pa3iIMYUTe HA4uHEe OPOjHU COLIMO-
JI03H, aHTPOIIOI03H, HUI030(H, HCTOPHIAPH KYIType, MUCIH.'
Hamre je momasumiTe OIIITEYCBOjeHA YMEGCHHMIA Jla KyIATypa
Hozipa3yMeBa MPeBa3IaXemhe UCKIbYYNBO MPUPOIHOT, HATOH-
CKOT YOBEKOBOT MOCTOjama (M y TOM je HacTOjamy carjlacHa ca
PENUTHjOM) 1 J1a je OCHOBA 32 YOBEKOBO CarjieIaBarmbe BIACTHTOT
monoxaja y xocmocy. Kynrypa jecre jeman ox ¢gpeHoMeHa Koju
Je(UHUIIEe YOBEKa y OJHOCY Ha JApYyre BPCTe, a UIIaK je MocTa-
Ja orpaHu4aBajyhu gaxrop, jep TyXOBaH YOBEK Y HajMame J1Ba
HoCJIe/lha BeKa MOpa Ja UCTYIH U3 KYJITYpHOT KUBOTa, Kako
Ou 049yBao CBOjy IyXOBHOCT. [10 HameM MUTIUBEHY, TIPOOIIEM je
y COLHjaNHO] (YHKIUJH KOjy KyATypa HEHU30eKHO MMa, OIHO-
CHO y HauMHY Ha KOju 00aBJba Taj 3amatak. YoBek jecTe U Mopa
6utn conujanHo 6uhe, 1a Ou 3aAp>kao CBOjy XyMaHy CyIITHHY,
alli ce YIPaBo KPO3 KVIMUBUCAF»e HETOBOT OHOCA Ca IPyruMa
(07 CBaKOTHEBHOT OIIITEHA 10 cepe MOTUTHKE | UACOIOTH]E)

1 Pan je nanmcan y okBHpY npojekra Mamepujarna u oyxosna xkyamypa Ko-
cosa u Memoxuje (eB. 6poj 178028), xoju punarcupa MUHHCTAPCTBO HPO-
CBeTe, HayKe M TEXHOJOMIKOT pa3Boja Pemy6nuke Cpouje.
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3anemapyje Jlnunoct, cxBaheHa y jyxy 0OrocioBjba HCTOUHHX
orara 1pkse. JINYHOCT, Kako ¢y je nepunucanu CBETH OIH I10-
yuBa Ha OHOCY, KOjU TI0 CBOjOj €KCKIIY3MBHOCTH HE CaMo Jia je
HEeLITO Jpyro u apyraduje Beh je, cBe ounrieinuje, CymTHHCKH
CYIIPOTCTABJbCH COIUjATHO] MHTCPAKIIU]H KOjy HETYyje KyJITypa.
PazymeBame Jluunocmu xao Oonoca jenHo je on ,,Hajehux mno-
crurayha Bemukux Kamagokujara™ u HacTao je kao o0jarimbe-
e TpojuuHocTH bora. Kyntypa mak Heryje, onpxaBa u ycMepa-
Ba YOBEKOBY COIIMjaJIHY YMPEKEHOCT Ha IPUHIIUITMMA KOjH TTO/I-
pa3yMeBajy yTamame jeMHKE Y KOJCKTHB U MOMCTOBehMBame
KyJITyPHUX BPEIHOCTH Ca €CTECTCKHM J0XKUBJbAjeM/HCKYCTBOM,
KOje c€ 3a/I0BOJbaBa JOMNAJbUBOIINY, CIIOJHAIIHOM JICIIOTOM,
a HE TPaXH HMCTUHCKY IyOWHY, T€ MOCICAUYHO PEIATHBH3YjE
BpeaHoctu. A JIudyHocT, Ta ,,cpeuna usmely aBa O6eckpaja’™ u
,,Mepa ¥ 38 HHIUBHIYY U 38 KOJIEKTHB ™, jep ce He MOXe OUCTO-
BETUTH HH Ca JeJIHAM O]l Ta JIBa 10jMa, ,,CHHTe3a MOTYhHOCTH |
HY)KHOCTH'” jecTe ,,AICTOPHjCKH IMOjaM CIacerma’™ u mpeaMer je
AyTEeHTHUYHOT YMETHHUYKOT Jiesia (OBAE IIpe CBEra Ha yMy MMaMo
KIHIDKEBHOCT).

VY oKkBHpE KyJIType yjia3e CBU BHJIIOBU CTBapama KOjH Ce jaBJba-
jy y onpeljeHoM BpemeHy, 0e3 003upa Ha HHUXOBY BPEIHOCT.
EKCOHEHTH KyAType Kao mpo(heCHOHATHO-PAJHOT CEKTOpa,
y3 pa3IM4uTe KYITypHE YCTaHOBE (01 My3eja, MPeKo OUOIHo-
TeKa, /10 MO30pUILTa), CBE CYy BHIIEC U MEIMjH, a Ty CIaiajy U
CBH BHJIOBU KYJITYPHOT Y/IPY)KHBamba, OJHOCHO CBE OHO IITO je
yCMEpEHO, Oap y Havemy, Ha MOIN3ake HCJHOT U IyXOBHOT HHU-
BOa CaBpeMEeHHKa, 0e3 003upa Ja I UMa MaTepujaiHy Wi He-
MarepHjainy Gopmy.

Y TakBOj MOCTABIH MO KYATYpa, WK T3B. ,, Tpel Kyntypa” (Ma
KOJIMKO TTapajiOKCaiHO 3Bydaa Ta CHHTarMa), iMajy cBOj JIeTH-
THUMaH IIPOCTOP, jep Cy U OHE CACTaBHU JIEO T3B. KYJITYPHOT KH-
BoTa. CBECHH CMO J1a c€ MOUCTOBehNBame KyJIType HCKIbYUHBO
ca BUCOKOM J[yXOBHOM KYJTYpPOM, OLICHEHO Kao eJIUTU3aM, Ha-
POYMTO IIACHO JOBOAM y MHTamE of Apyre nojoBuHe 20. Beka.
MebhyTtum, pa3inosu 300T KOjUX je TaKO U J1ajbe Cy HeyOeIJbUBH.
AKko KynTypa, Kako je jour LlumnepoH roBopuo, 3Hauu mpe cBera
Kyimusucarse dyute, OHa U3 ke Tpeda UCKIbYUUTH — U ITpeda-
IUTH Yy TI0JbE 3a0aBe — CBE OHO ILITO HE 3HAYM MPOIIMPHBAEC

2 Bakosar, A. (2007) Benuku Kara{oKHjCKH OLM U BHXOBO OOTOCIIOBIBE JIHY-
HOCTH, Buoocnos, 6p. 42, Tpebume: Enapxuja 3axyMcko-xeplieroBadka H
ITpumopcka, ctp. 193.

3 XawmBam, b. (1996) Teopuja pomana, beorpax: CTymeHTCKH KyITypHH
neHrap, crp. 17.

4 HUcro, ctp. 27.
5 Kierkegaard, S. (1974) Bolest na smrt, Beograd: Ideje, str. 31.

6 Xawmsa, b, HaB. neno, crp. 27.
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YOBCKOBHUX CHO3HajHI/IX U CMOTHBHUX KanmanurTeTa, HI/IjaHCI/Ipa-
BC BEroBUX MoTpeda u camoyBuaa. [la je Tako, TyXOBHOCT OU
pacia cKyma ca MmoAn3ameM KYITypHOT HHBOA, & TO HHje CIy-
4aj. 3aro je JIuoraposo (Jean-Frangois Lyotard) 3amaxame na
o0pa3oBame O Apyre MONOBHHE BAJCCETOT BEKa — U TO je
MOMCTOBETHO Ca MOCTMOJICPHUM CTalkeM — BHIIEC HE 3HAYH U
obpaszoBame jyxa, Hero nosehame Opoja cTpyumaka,’ 3a Hac
O]l JIMjarHOCTUYKOT 3Hadaja. JleMoKkpaTu3aiuja o0pa3oBama u
JIEMOKpaTH3aIfja KyIType, Y OCHOBH MOXKEJbHH M MO3UTHBHU
TMIPOLIECH, OJIBUjallU Cy C€ HE TIOIU3amheM HHBOA PeleIijeHara,
HETO CIyIITalkeM KBATUTETA MOHYJE, & TO je BOMIO IEMOKpa-
TU3AIUj¥ CTBApaJIauKoT MPOIIeca, MITO je Mo ceOu mapagoke, ako
HE ¥ HOHCEHC.

KmukeBHa KpUTHKA, Ha MPUMEp, PETHCTpYyje MOjaBe y KHbH-
JKEBHOM JKHBOTY U YKOJIMKO MX BPEIHYj€ CIpaM 3aMHIIbEHHX
YHUBEP3aJIHUX KIbIKEBHOYMETHHUKUX BPEIHOCTH, KOje y3MMa
y arcoJyTHOM CMHCITY, K0 HEMPOMEHJbHBE, MPE MM KACHH]jC
OMBa M cama HM3JI0)KeHa KPHUTHIIM, Kao HeyckialeHa ca cBOjuM
BPEMEHOM, Ka0 UCKJbYUHBA U AllCTPAKTHA. YKOJIHKO JieNia BPe/l-
Hyje cIIpaM aKTyellHe KibWKeBHE NMpoayKiuje, Ouhe Buie y ca-
1acjy ca JyxoM BpeMeHa, alli ce TaJia Hen30e)KHO pa3uiiasu ca
BpeZIHOCTUMA Ha Koje ynyhyje KirkeBHa uctopuja. Bpeanosa-
BEM C€ YBEK Iajbe Mopyka o (He)MOKeJbHUM BPEIHOCTUMA U
ycrocTaBjba ofjpeljeHa BpcTa Xujepapxuje Koja BPIIM YTUIIA] Y
IIUPEM BPEMECHCKOM OJICEUKY — M CTOTa je MUTAMKE IITa Ce Jie-
TUTHMHIIE K20 HajBHUIIIA BPEIHOCT KIbYUHO 3a Pa3Boj KYIType y
HBCHOM MHCTUTYHUOHAJIHOM CMUCITY. PeHaTI/IBI/I?;OBaH)y TOTI" YTU-
11aja 3Ha4ajHoO OM JIOTIPUHENN CaMU KpUTHYApH (Ha IpuMep, Npu
x)upupamwy 3a HUH-oBy Harpany), kaja Ou ce OfBa)IJIU J1a O
Harpal)eHoM pomaHy, ¥ KaJa je y TOAMII0] MPOAYKUHUjH Haj-
00JbH, UCKAXY KPUTHUYKE CYOBE, Uera ce KIOHE, M3 Hau3IIIe]
HepasyMJbUBHX pasiora, 0ap Kaja je y nuTamy BUXOBa jaBHA
peu. Adupmrcame onpelheHOr aena Kao KyJITypHE BPEIHOCTH
CHAXXHO Ce 00a3Mpe Ha COIMjaHa, BAHYMETHHYKA 3HAYCHA, YH-
Me ce Hamehe morpeba aa ce cranHo OyJie Ha ONpesy: Yuje Cy TO
BPEITHOCTU? 3aXTeB Jia c€ O BPEIHOCTHMA YBEK TOBOPU CIIpPaM
ETIOKYTTHE OallITHHE a HEe Y PEaTHBHUM OKBHPHMA, J1a CE OJ10-
JI UCKYIICHY ToipehuBama ecTeTHKE COIUjaIHUM 3HAYCHIMA,
OHAj je 3aXTeB KOjU OU KyJATYPHH JICIaTHUIIA MOPAJIH Ja UCITYHE
Kako OH KyJITypa Kojy o0IuKyjy (jep je KyATypa yBEeK U ACCKpPHUII-
THUBHA H HpOCHeKTI/IBHa) Moraa OHUTH cMaTrpaHa HCKJbYYHUBO
MO3UTHBHUM (DEHOMEHOM.

7 Buperu: Liotar, Z. (1988) Postmoderno stanje, Novi Sad: Bratsvo-jedinstvo,
str. 11.113.
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C nmpyre crpaHe, BpEIHOBaIE HE MMOYHBA HA JEIUHCTBEHUM Te-
MeJbUMa, a Jia TH TeMeJbH He Tpeba HU Ja Oy/1y jeJMHCTBEHH U
arcoJIyTHH, MOJPKAHO je HU30M KEM)KEBHHX TEOPHja O JIpyre
TIOJIOBMHE JIBaJIECETOT BEKa. 3a pa3yMeBame Jielia ce MmpyxKajy
KJbYYCBH KOjH CY M3BaH YOBEKOBOT JI0KHUBJbAJHOT CBETA, y3E€TOT
Y EEroBOj YKYMHOCTH. [IyXOBHOCT C€ TaKO CMaTpa TEK jeIHUM
oL HOTeHI_[I/IjaJ'IHI/IX KBAJIMTETAa YMCTHHUYKOT' €J1a, a HC MPECYyI-
HHUM FETOBUM CBOjCTBOM, HAKO CE TO Pa3WiIa3d Ca YHECHUIIOM
Jla je YMETHOCT U poljeHa U3 4YOBCKOBE MYyXOBHE YCKIbC. Tek may-
XOBHA paBaH j¢ OHO IITO, [0 HAIIEM MHUIILBCHY, Ha TPECYIaH
HayuH onpelyje crBapanamTBo. CBe TO UMHHM J1a ce KYJATypa U
JIlyXOBHOCT (Koja Ou Tpebasio J1a Oynie HeH J1eo, M0 HalleM MH-
IUBbCHY MpecyaaH) pasuiase. MHcucTupame Ha MeTa(hU3nIKOM
KBAJIUTETY JieNia K0 MPECYHOM KPUTEPUjYMY HCTOBE KEbHKCB-
HOYMETHHYKE BPEITHOCTH, HUKAKO HE 3HAYM Ja YMETHOCT Tpeda
na norephyje boxje mocrojame: oHa Tume morephyje ynpaso
YOBEKOBO TOCTOjakbe, MPEICTaBsbajyhu ra ka0 OTBOPEHO 3a J0-
Ce3ame OHC TAYKe ca KOje MOXKE, KaKO je TO je3rPOBUTO Ka3ao
WBan bymwun (MBan AnekceeBnd byHuH), na Buay, npouemyje
U BpeaHyje camora cebe.® Yocranom, o1 Tora KakBoM cebu ce
oOpaha yMETHUK, jep YMETHOCTH M HE MOXKE OMTU 0€3 aKTHBHOT
Jjajiora ca caMuM cOOOM U TEK, MOCPEACTBOM ceOe ca Ipyrum,
y BEJIMKO] MEPH 3aBUCH U JINK HETOBOT TIOTEHIIMjATHOT YUTAOLIA.

[Na wmak, ocTaje MATamE Ja JIK caMa Kylypa, Kao HeCeJICKTHBaH
(heHOMEH, JONPUHOCH OHOME YeMy O Tpebaso Ja ce CympoT-
CTaBJba, WM j€ paslior Taj MTO ce cBe Behn Opoj KyATypHHX
TBOPEBHHA, Y IyXy MOCTMOJEPHOT U MOCT-TIOCTMOICPHOT 1002
KOME TMPHIaJajy ¥ Koje COOOM TBOpE, pa3uiia3u ca JyXoBHOIIhy
Ha KOjy OBJIe MUCITUMO. Y cBaKoM 700y rmocrtoju npeosnal)yjyhu,
JIOMHHAHTAH TOTJIe]] HA CBET, YaK U OH/Ia KaJia Ce HEeroBo OJICy-
CTBO CMarpa I[CHTPATHOM KapaKTePUCTHKOM BPEMEHA, U CBakKa
j€ Ky/ITypHa TBOpEBHHA ONMHUCHBA ca (HH1030(hCKO-TyXOBHOT CTa-
HOBUIITA, HA IO3UTUBAH WJIM HCraTUBAaH HA4YMWH. Kao TpaHCau-
CIMIIIMHAPHA 00JIACT, KyJITypa Mpy’ka BeoMa IpeIi3aH OAroBop
Ha THTakEe O CTakby YOBEKOBOTI yXa Koju npeosinalyje y oape-
henom Bpemeny u npocropy. Heyrpanan ToH HayuyHOT IMCKypca
KOjU TIPOMHMIIIBbA KYJITYpHE ()EHOMEHE YMHH OBY II0jaBy Mambe
BUJIJbUUBOM.

Kyntypy, makie, MOXXEMO KOHIICTITYaln30BaTH Ha Pa3IHuUTEe
HA4YMHE, a Ja OHA W JaJbe OcTaje eheMepHa Mo CBOjOj BPEIHO-
CTH, a MpecyaHa 1o Mohu Kojy mpucBaja. OrpoMHa je pasiuka
n3mely mMemwama Ouha noesuje u Memama craryca MecHHKa y
ceety. [IpBO je mMOCa0 MCTHHCKOT YMETHHYKOT CTBAapasalliTBa,
JPYTO KynType. JacHo je aa ce KynTypHHU KHBOT M CTBapaladKu

8 Bupneru: Bunjin, 1. (2003) Tolstojevo oslobadanje, Beograd: Paideia.
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JKMBOT pas3liuKyjy, aju je oaseh obecxpadpyjyha unmenuna na
ce MOTY M TeMeJbHO MUMOWITa3uTu. [locneauia cyoyaBama ca
HUCTHHCKOM yMeTHoINy yBeK je crame Oyhema, jep je u b
CTBapanamTBa yBEK HCTH: ,,[IOKA3aTH YOBEKY, KOjH CTCE MO
MPOKJIETCTBOM TPO(AHOCTH, MPUMOPIHUjATHY MOCTCKY CTBap-
HOCT M YMECTO 3aTaME-CHOT MPO3aMYHOT YMa CTABUTH MY TIpa-
U3BOpHY MMaruHaimjy.”” Yumbennma aa je 6umo moryhe na ce
y3 noceOny HawioHocT LybepTy Oyae 3BEpCKH MyYHTEsh Yy
KOHIICHTPAIIMOHOM JIOTOPY, Y BPEMEHY KOje je IyXOBHY OOHOBY
MPOIVIACUIIO 3BAHUYHOM KYJITYPHOM TIOJIMTUKOM, jJaCHO TOBOPH O
TOME JIa KYJATYpHA BPEIHOCT HHUje BPSAHOCT MO CeOH, HUTH [ je
JlyXOoBHa OOHOBa penaruBa 1ojam. Jlerora, Kako je o ToMe IH-
cao bephajes (Hukomnait Anexcannposuu bep/sieB), a ynpaso oH
j€ MOCTaBHO ,,pCBOTYI[HOHAPHO MUTAKE O Jajb0j HeMOTryNHOCTH
YMETHOCTH Kao KyITypHE BpemHOCTH ', He 3HauM MHOTO Kao
KYJITypHa BPEJHOCT, aKO HHj€ y UCTU MaX BHJJbUBA ,,y CBAKOM
HCTI0JhaBamy KUBOTA.”!!

Kyntypa HHje cTBapajamiTBO, Maja MOXE y ce0c YKIbYUHUTH
HCTHHCKA CTBapayiadka Jieia, KyaTypa MPOU3BOIH CTHKETE KOje
Ce CTBapasallITBy MPHUITUCY]Y. 3aTO j¢ OHA Ta KOja HOPMHUPA YKYC
1 yoBeka. CTBapasaliTBO je M3HUMKA, U3BAaHPCIHOCT, aHAPXHja
y MOPETKY BPEAHOCTH, OTpelicke 0 ciucteM. Kynrtypa je mpasu-
70, CHCTEM, TIOpEIaK BPEIHOCTH, OHA JUCIUIUIHHY]C H CAMHM
THM je mpocTop Hecmobose: ,,Kynrypa u mweH Tanor (...) 3Haue
npeumbeHo 3apo0IbEHHIITBO y cBeTy.”'? U Ta cymporcTaBibe-
HOCT KYJTYpE€ U CTBapajallTBa HC MMOYMBA HAa YNHCHULN Aa CC
KpO3 KyJITYpy HE CTBapajy BpeJHOCTH, Beh Ha caMHM BpPEIHO-
CTHMa KOje OHa HYXHO, @ HE TEK EKCI[ECHO CTBapa, a Koje Cy
MpEeYecTo 3aMeHa 3a HCTHHCKO CTBapame, Kojer Hema 6e3 camo-
yOnuyaBama U MoOene HaJ CTHXHjamMa caMe JIMYHOCTH. ,,I{usb
CTBapaaykor HAroHa je — J0Ce3arhe Ipyradijer KHBOTa, JPY-
rOr CBeTa, ycroH y ouhy. (...) Y OBOME je BEIMKH U TParduyHU
Heckiaz m3Mel)y 3a7aTka cTBapaamTea U BErOBOT PE3ylTara.
VYmecto 6uha ctBapa ce kynrypa.”' [Tocao Kyatype je aa onak-
1Ia, yTaXKu, a He Jla OCBECTH, U Y TOME ce cliaxy u bephajes, u
Xawmpamr (Hamvas Béla): ,,Kynrypa je nojam koju Temikohe kpu-
3¢ TUCKYCHjOM TIOMepa ¢ YOBEKOBHX Iuicha (...) U yomiTe Huje
TaKBa YHUBEp3aJlHa KaTeropuja pa3yMeBarma Kao MITo O BOJICITH
1a je mpukaxy.”'* IMIITHIIUTHO, KCTO je u3pa3no U BajHUHTEp

9 Xawmsa, b. HaB. neno, crp. 14.

10 Bephajes, H. (2001) Cuucao cmsapanawmsa, beorpan: bpumo, ctp. 194.
11 Hcro.

12 Ucro, cTp. 6.

13 Ucro, cTp. 93.

14 XawmBau, b. HaB. zeino, ctp. 59.
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(Otto Weininger), kajga je yka3ao Ha pasiuky u3mely muciu
KOja TEK CBET/IyIa U OHE KOja MPUTOM HEMITO U obacjasa.'

Tek je cTBapayamiTBo, a HE KyJATypa, CIIOCOOHO J1a OCTBApH U3-
Jla3aK M3 cBera epeMEepHOCTH KOjU HAac OKpyXyje. Y KynTypu
KUBUMO CBH. Y CTBapajaliTBy camo H3Y3CeTHH. ,,Y KyITYpH ce
HE OCTBapyje casHame, Beh cuMOOIU ca3Hama, He jernora Beh
cumbouu sienore, He JbyOaB Beh cumObonu JbyOaBu, HE cjenu-
waBambe Beh cUMOOH CjeubaBama, He BJIACT HaJ MPHPOIOM
Beh cumbonu Biactu. Kyntypa je ucro Tako cuMOonuyuHa, Kao
U KyJIT U3 Kora je Hactana. (...) l[pkBa y CBOjUM OMaKJbUBUM
(dbopMama UMa KyITypHY NPUPOAY M JEIH CYIOUHY KYIType H
CBE IbeHe Heycrexe.”

U ta cumbonusaiiija cBeTa U, IOTOM, HHTEPIPETATUBHA aKTHB-
HOCT KOja HE M3BOJM M3 CUMOOJIa y CTBApHOCT, caMy KyJITypy
arnconytusyje. OHa moctaje cama cebu cBpxa. CTBapaaiiTBo
YBEK MPOAMPE Y CTBAPHOCT — Ma KOjOM TEMOM ce 0aBHO yMeT-
HHUK OH IPEC CBETra nmpoanupe A0 CTBAPHOCTHU BIACTUTC JIMYHOCTH,
YUMe He TBPJUMO Jia J10 Kpaja MOXe y By IPOHUKHYTH.

Janexo cMO OfT poIaliaBamba yMETHIKA MEPOM YOBEKOBOT OH-
ha. OBzie 1 HHUje ped O JMYHOCTH YMETHHKA WM 4YaK U TeHH]a,
Beh O OCHTPAJTHOM 3aBCIITalhby UCTUHCKOI YMETHUYKOI CTBapa-
namTBa (YaK U Kajga je OHaj KOjU je JEJ0 CTBOPHO, MOJJICrao
Ha TOM IYTY): KPETamke MyTeM MOTCHIIH]aIHOT CaMOOCTBapeHha
OHO je IITO cTBapaia4yko Ouhe uiiy reHuja pasiiuKyje o1 00u4IHOr
yoBeka. Kyntypy BUauUMO Kao mopialjuBame KpeTamwy Apyradn-
jum cmepoM. U Hajeehu renuju, kao Ha npumep JlocTojeBcku
(DPénop MuxaiinoBuu J[0CTOEBCKHUIT), HUCY OJOTIENU a Ja Ce,
xpunrhaHCKU Ka3aHo, He cabnasne o kyamypy (0 TOMe CBEIOYH
MUITYeBa MyOIUIUCTHKA Y K0joj ayTop bpahe Kapamaszosux mo-
CTaje YOBEK aHTHCEMUTCKUX CTaBOBA), jep je KyaTypa (heHOMCH
y KOMe ce 3a1001ja T3B. CAMOOIIMYKO 3HAYCH-E, YUeMY TOPAOCT U
HapIU3aM TEIIKO MOTY OAOJIETH. AYTEHTHYHO YMETHHYKO Jie-
J10, KaKo je TBpauo XamBaul, yBek nuiue Jlon Kuxor, npebusa-
jyhu y nonkuxoToBckoj ctBapHocTH. OHO unTaona nojceha Ha
CTBapHy CTBapHOCT, jep ,,0CHOBA JbyjcKor Ouha Huje OMTKa 3a
OICTaHaK Hero ocoOcHH cHTy3Hja3am. CTBapHOCT BETpCH-aya.
VexuheHOCT YHYTPAIIOM MECMOM Koja ¢€ HEMPEKUIHO pasiie-
Ke Y JbyAcKoj aymm.”!7 XamBaill, yocTajaoM, HCTOPHjy poMaHa
cMarpa MCTOPHUjOM JIMYHOCTH, ,,KOja CTOJU HACYIPOT MCTOPHUjH

3ajennuiie u apskase”'®: | OHTONOMNIKA KOHIIEIIMja pOMaHa je Jia

15 Buneru: Weininger, O. (2008) Spol i karakter, Zagreb: Euroknjiga, str. 156.
16 Bephajes, H. Has. nerno, crp. 259-260.
17 XawmBau, b. HaB. neno, ctp. 14.

18 Ucro, cTp. 17.
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y JbYJICKOM CBETY HOCHJIAIl HCTUHE BUIIE HUj€ 3ajeHUIIA, HETO
JyHOCT.”"

VY ¢Bojoj Teopuju pomana XamBalil pasjvKyje CTBAPHOCT U ICe-
YIAOCTBApHOCT, KOja je ,,0e31yIllHa ¥ HACHJIHA ¥ HEMHJIOCPIHA U
mpocra U riyna™, a kojy je Ha3Bao peanurTeT. PeamureT ciyKu
oJipXaBamy ,,lI0TpeOHe atMocdepe 3a Benukor nHKBH3HUTOPA,
Kao MPETIOCTABKE 3a O/rajame jeHE BPCTE JbYIU U ECH IPO-
1Bar”’, ¥ 1ojam je Koju je ,,jorpaljuBana Hayka, yak 1 Gpuiaozodu-
ja”.?! CBH KojH ce ,,CyIPOTCTaBEe OBOM PEAMTETY U MprbaBe ca-
3HAKC O CTBAPHOCTH KOja je U3HAJl TOra MPUCUIBCHU CY J1a Oymy
Jon Kuxot”, koju 3Ha [a HM HEroBa CTBAPHOCT BETpEHhadya HH-
j€ CTBapHOCT, aJu je ,,HEW3MEPHO OJIMKA MPABOj CTBAPHOCTH >
HETO PealTuTeT.

AKO ce CTBapaJalliTBOM OCTBapyje ,,BPEIHOCT Koja HHje (yHK-
Mja BpeMeHa >, OH/la je Cy4e/beHOCT KyJIType, Koja je cBa y
BPEMEHY M MCTOPHjH, U YMETHUYKOT CTBApasallTBa — OUUIIIE]I-
Ha. KynTypy OmjIvKyje CTaJlHO CTBapame MpeAcTaBa O ceOu u
JIPYTUMa ¥ OTIITEHE KPO3 T MPEACTaBe, 300T Yera je mheH 1Mo-
TEHITHjaT 32 OfIP’KABAE CTEPEOTHUIA M3y3€THO BUCOK. KynTypa
KOH3EpBHpA CTEPEOTHIIC, YaK U KaJia Ce ca ’hHUMa CIIOPH, CTBapa-
JaImTBo ux paspnaithyje. He Tpeba npeBuaeTH a je Halla Kyii-
Typa JIeo IJIaHETApHOT MEJHCTPHUMA, T Ja je OHA Ipe CBera Me-
JIMjCKa KYJITYpa, @ MEIUjH Cy IIPOCTOP 3a UCIIOCTAaBYy TIOMEHYTHX
MpeacTaBa, Te TaKo U MPOU3BOhaul JTaKHOT IUHAMH30BAbA JTy-
XOBHE yuManocTh. Kao ucrnocraBe ypeaAHMUKUX U IIUPE, OTHU-
TUYKHX UHTEpeca, KyATypy GpopMaripajy 1 HOBUHApH TaKo IITO
onpelyjy m nukrtupajy cmep Harle naxme. Meaujcka KyaTypa
H30Madyje MepCerneKTUBY: Mpe CBera ojprkaBa HIy3Hjy Ja riena-
MO H30JI1M32a OHO IITO HUKaIa HUCMO TIefanu u3 Belie TaJbuHe 1
MPETOMIBEHO KPO3 MHOTOCTPYKE (HITepe HHTepecHHX chepa.
AXo je KynTypa Ta Koja JlofieJbyje CTaTyCHE eTHKeTe, a jecTe,
[ICHTPAITHO j¢ TIUTAE IIITa j¢ CBE YOBEK CIPEMaH Ja YINHH Ka-
Ko 01 ux no6mo. Tako camo HacTojame Aa ce MpuIana KyaTypu
nopoGJbaBa YoBeKa. ,,[[paBu MyT HUje KPETAMHE AECHO HITH JIEBO
Ha MOBPIIMHY CBETa, Beh KpeTame YBUC WK Y TyOUHY, Y ITPABILY
HE3aBHCHOM O] CBETa, KpETame Y AyXy a He y ¢Bety (...) Ciobo-
JIa O] peaxiivja Ha CBET U O OTIOPTYHHCTHYKUX MpUIarolabarba
CBETY je BenKa TeKOBHHA ayxa.”>*

19 Ucro, ctp. 26.

20 Ucro, ctp. 11.

21 Ucro.

22 Ucro, cTp. 12.

23 Weininger, O. HaB. zeino, ctp. 185.
24 Bepbhajes, H. nas. nemno, ctp. 5.

199



JACMNHA AXMETATMR

Kb mkeBHa TeopHja je y CBOM pa3Bojy Mpeluia myT Of MOpHU-
[[afba 3HAYCHHA KEIKCBHOT Jlefia Ka0 PEJICBAHTHOT 3a HErOBY
BPEIHOCT, JIO0 MOBparka 3HauYeHYy: Of PyCKOr (opMalu3zma Jio
KYJITYPOJIOIIKMX W TIOCTKOJOHMjAJIHUX TeopHja. 3Haueme Ha
KOME OBJIC MHCHCTHPaMO, cMaTtpajyhu ra mpecyaHuM 3a Bpe-
HOBAambC, U3JIa3M M3 THX OKBUpA: HE OJJHOCH Ce Ha 30WMp TeMa U
mpobjeMa Koja ce y jeHOM ey jaBJbajy, HEr0 Ha YKYITHOCT
,CTOBHUX CMHUCIIOBA, KOjH BPXyHE y MPOLIMPUBAKY Ca3HAMma O
TajHH YOBEKOBE JIMYHOCTH. [IpeaMeT pomaHa, ITO oOjallmba-
Ba, mMpeMa XaMBallly, i HBEroBy CHOPMHY MOIYIapHOCT, jeCTe
,,[IEJIOBUTA JIMYHOCT y CBOjOj CYOjEKTHBHO] CTPAcTH U JIOHKHU-
XOTOBCKOM apy.”

TBpIHOM J1a ayTEeHTHYHO YMETHHYKO JIEJIO jeCTEe TEyprHjCKU
MPOM3BOJI, HE MPHUKJIAKAMO CC UICjH O CBeMONHU MHCIHpAIIHje Y
ICTOBOM HACTaHKY. Majia 0 U3BECHO] OOTOHAIaXHYTOCTH jECTE
ped: Mo ’bOM pasyMeBaMo TIPOIOP 10 HOBE CHHTAKCE, CIIPEroBa
peu, je3uuke MeNoJHje M JyXOBHE M WHTEJIEKTyaJlHEe CIIO3Ha-
je, Koja ce 30uBa MOCPEACTBOM Hapouumux mpenymaka. OHU Cy
nak jio3BaHu ycpencpehenomnrhy koja Jajeko HaaMalllyje HUBO
NOCTOjama Y paBHH KYJIType, Koja YBEK, 0ap y M3BECHOM CTerie-
HY YKJbY4yje BpeMeHHTOCT. Hapouume mpenymre palha cycper
JIBOjake MapOBHTOCTH: YMETHHUKOT Jlapa M Japa HamperHyTe
MaXHbe, KOjOM Ce OCIyIIKyje oHocTpaHo. Teypruja, mehytum,
jecre ca-cTBapajamTBo ¢ borom y Apyrom cMuciy: TO je ca-
CTBApanamTBO y CTBAPamy, CBAKOAHCBHHUM MPEOOINKOBAHEM
yoBeka. OHO IITO YMETHHKA JIOBOJIU Ha BUIIHM CTaIUjyM, KOjU
H3BaH CTBapamka HC MOpa MMO3HABaTU HUTU KUBCTHU, jeCTe TO IITO
ce y caMOM CTBapallallTBy OfiBUja OHO McTO WTO je Kjepkerop
OZIPEINO KA0 KAPaKTEPUCTHUYHO 34 PACT MOjeIMHIIA: ,,KPETame
JIyIIe Off HEMOCPEIHOCTH 10 AyXa . YV TOM pacTy JIMYHOCT y
cebu 00yjMIbyje OMIITEIBYICKO, OCTBAPYjC ,,KPETamhe O Hera
camor, Kpo3 CBeT 10 camora cebe.””’ AKO ,,JM4HOCT TBOPH Ca-
MOCTOjarbe ca APyruMa’™s, a KEbH)KeBHOT Jiesia U Hema 6e3 0/1HO-
ca ayTop-peleIUjeHT, OHa Ce Y caMO]j PELEIIHju OJBHja rpa-
hewe OnHoca, U3 Kojer HAYE CMHCAa0 YMETHHYKOT aeia. OHO
IITO KEMKEBHA JIeJTa KOja Cy yTeMeJhbeHa Ha MUME3HCY YOIIIITE
4yuHU yMmeTHolhy, jecte mpeoOpaxaBame, a He MoJpakaBame
CTBapHOCTH, U OHO CE YBCK OJBHja Ha J[Ba HMBOA: CCTETCKOM U
JIyXOBHOM. 3aTO je yMETHHYKa UCTHHA, KOja ce TaKko yoOau4ana,
W3HAJ YHCHUYHE CTHHE y Jeny. Hama To u3rieaa Toiauko 3a-
KOHOMEPHO J1a CYMIaMO Y JICTIOTY JIHIIIEHY TyXOBHOT CaapiKaja.
VYMETHHYKOM JIeNly Kao KyJITYPHOj BPEIHOCTH CYPOTCTABIHAMO

25 XawmBami, b. Has. geno, ctp. 38.

26 Kierkegaard, S. nas. neno, cTp. 686.
27 Ucro.

28 baxosaii, A. HaB. 1e10, cTp. 206.
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YMETHHYKO JI€JI0 Ka0 €CTETCKO-IYXOBHH MPOHM3BOJ, KOjU MMa
OrpOMHO (Maja TEK MOTCHIIMjaIHO) MPeoOpakajHO MCjCTBO Ha
YHUTAOIIA.

YMeTHHUYKA Jieiia HECYMIbHBO jeCcy KYITYpHH O0jeKTH, jep Ha-
CTajy M CMHCA0 OCTBAapyjy y CBOjOj KYATYpH, ajd TO IITO je-
CYy KYJITYPHH O0jEKTH jOII YBEK HHMIITA HE TOBOPHU O HHXOBO]
BPEIHOCTH. 3aXTEB Jla YMETHUYKO JIeN0 Oyne Hogo Oufie, Kako
nume bephajes, HUje MarIOBUTO-UCATUCTHYKH MCKa3 IPaBoO-
CJIABHO-TEOJIOIIKOT TIOIIe/a Ha cBeT. Huje cirydajHo ma cy mpa-
BOCJIABHO-TEOJIOIIKE U KYIATYpOJIOIIKE TEOpHUje, KaKo ce Hama
YHMHH, Hajy0Jbe CyNpoCTaBJbEHE: MPBE MHCUCTUPAjy Ha €CeH-
[1jaJJUCTHYKOM pa3yMeBamy (pEeHOMEHa, CTaJHUM HaIopoM Jia
OTKJIOHE CBE Hacjiare BpeMeHUTOCTH. J[pyre 3aBpiiaBajy y KOH-
CTPYKTHBH3MY, HacTojehu 1a nokaxxy HeayTeHTHUYHOCT CBUX (he-
HOMEHA U ayTeHTUYHOCTH Kao TaKBe, & BDEMEHHUTOCT je HhHXOB
HY’KaH OKBUP.

OHO 1ITO J1e)10 YMHE HOBUM Ouhem, a He TeK KyJITYpHHM IPOU3-
BOZIOM, jecTe meropa mynoha. OHo ce oOpaha Tonnko OpojHUM
HUBOMMA HAIIICT TIOCTOjaba Jia HeKe Off FbHX OCBeINyjeMo TeK y
JIOTHLIAJy ca IeIoM. AyTEHTUYHO YMETHHUYKO JIeJI0 He TOTBphyje
YHUTAOlA Y -Eer0BOj aKTYEIHOCTH, Hero ra nojceha Ha o mra 0u
CBE MOrao OMTH M OTKpHBa My HOBe, Moryhe ersucreHnujaiHe
npocTope; oHo Toacehia Ha ayxoBHE TpocTope JImdHOCTH a He
Ha TICHXOIATONIOMIKE MPOCTOPE MHANBHAYATHOCTH. CBET KEbH-
YKEBHOYMEHTHUKOT JIeJla YBEK je MOpeAaK KOju je CMHCIICH, YyaK
U KaJla ce IHUXOBU jyHAIM Cyo4aBajy ca arcypJHUM HCXOJO0M
cBoje cynouHe. Y neny je yBek Moryhe carienati u3BecTaH Kay-
3aJIUTET: MOUMAKhE Y3POKa CYIOMHCKOT Tajia jyHaKa HIIH CaMHUX
yCIIOBa TIOCTOjakba Kao Hepa3pelIuBe jeHAYMHE, KOja HAC IPIKU
y CTaJIHOM ITPOMHUIIJbaY 00€ BeHEe, Mambe WM BHIIE HETO3Ha-
TE BEIMYMHE, 38 YMTAOIIA YBEK MMa KaTap3uyHO /1ejcTBO. To 3Ha-
YH J]a KICTUHCKO YMETHHYKO JIeJI0 yBEK oMoryhaBa caspeBarbe 3a
HOB Ha4WH TJIcAarma Ha BJIACTUTHU KUBOT, YT Ka Ce6I/I BUIIICM,
OHOM KOJU MOXKE OBJIaJIaTH BIACTUTOM CYIOMHOM, HE 3aTO IITO
je mojenHoCcTaBIbyje M cBOAM Beh ynpaBo cTora mTo yBuha meHy
MHOTOTIIACHOCT U CIIOjEeBUTOCT. JYHAIIM Y KEbHKCBHOCTH ,, Uy
JI0 Kpaja cBoje cymbuue (...) 10 KpajHOCTH CBOje CTpacTu’?,
UcKylnaBajyhu Te myTeBe u 3a Hac.

Kyntypa oOyxBara W sena Koja Cy TeK 0onaonmugu onuc 4e-
CTO HEIOMAJJbUBOI MCKYCTBa JKUBJbCHA 060¢ U cadd, y KOju-
Ma Hema MpeoOpa)kajHOT MOTEHIUjalla 3a YUTaola, U CTOra Cy
jenHaka cBakoj Ipyroj BpctH 3adase. U kao mro, 3a Kjepkero-
pa, ocoba Ha ecmemuukom cmaoujymy paszeoja ,,Huje TyXOBHO

29 Kami, A. (2008) Pobunjeni ¢ovek, u: Eseji, Beograd: Paideia, str. 419.
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onpehena’

, T€ )KUBHU y TPEHYTKY, Y ,,6CTETCKOM M HHTEJIEK-
TyaJHOM MHUjaHcTBY ™!, 3a0aBibajyhu aymry ,,Tpuiiama J0CETKe
U TAIITHHOM Jyxa’ 2, Te CBOjy €r3WCTEHINjy HEe MOXe HH 00-
JaCHHUTH, UCTO MOXEMO pehH 3a JeJ0 KOje MouuBa Ha CPEeKTy
JIOTIaIJbHBOCTH, &l M MCKJBYYHBO Ha eCTEeTCKOM Hauery. OHO
oCTaje y KaTeropvjamMa HHTEPECAHTHOCTH M 3aHUMJBHBOCTH,
ai yMPTBIbYje YOBEKOBO camoocehame M eMIIaTHjy, U Y UCTH
Max HEroBy CIyTHY JPYyror, caBplleHujer ceta. HoBek ocraje
€aM03aI0BOJbaH U MOTBPlEH Y CBOM CBaKOJHEBIbY, KA0 jeTHHOM
cBeTy cBojux MoryhHoctH. Tako ce CBaKOTHEBJbY IPHUIIHCY]E
aricoJlyTHA BPEIHOCT, OHO Ce 00OrOTBOpYje, a YMTajall je Jiu-
mieH pacra y ouhy u xeJbe 3a nmpeoOpaxajem cede, a THME He-
MHHOBHO U CBE€Ta. KOMepLII/IjaJ'IHI/IM KBWKEBHUM IIPpOU3BOAUMA,
YHjH je OTICET MHOTO IIMPH O] OHOT KOjH CE JeHOAYIITHO cMaTpa
TaKkBUM (MHOTA OfI BbUX Y KyATYpH (pUrypupajy Kao yMEeTHUYKE
BPEIHOCTH) HE CaMo Ja ce He 33J0BOJbaBa yXOBHA moTpeba —
KOja je y OCHOBH ¥ CTBaparma 1 YMTama — Beh ce KOHCTaTHUM Cy-
JIApOM ca TAKBUM JIe/IMMa YHTAIAIl B¢ JIUIIAaBa i 3aJ0BOJhaBa Ce
CHIDKCHHM PAaHTOM BJIaCTUTOT MocTojama. OH mpucTaje 1a cede
JIO’KHMBJbAaBa Kao 00jeKaT BIACTUTOT )KHUBOTA. Y TOME j€ OrpOMHA
OJITOBOPHOCT KY/TYpe, IIOTOTOBO JAaHAC, Y CEKYJIaPHOM CBETY, ¥
KOME j€ KEbHKEBHOCT jEIHO O]l PETKUX MOApYyYja ayxa.

Hamely kynrtype u cTBapanamTsa Moryhe je moMupeme, au ca-
MO OHJIa Kajia caMa KyJITypa OCETHEe CBOj HajBHIIH OOJIUK I10-
CTOjama, Kajaa MOoCTaHe , KUBOTHU Tpoiec”™, 0MHOCHO ,,MOCT
u3mel)y )kMBOTa M BEYHOCTH”, Kako je To nucao M. Bypuh y
HCTOMMEHOM TeKCTy. >
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CULTURE - THEURGY

Abstract

Over the past two centuries, culture — although one of the phenomena
that define man in contrast to other species — has become a limiting
factor, because a spiritual person must withdraw from cultural life in
order to preserve his/her spirituality. In addition to the non-selectivity
of culture, which is encompassed in its definitions, this phenomenon
is explained here by contrasting the ways in which culture directs
social interaction with the Relationship, which is a precondition for
the existence of the Personality, as understood in the spirit of Eastern
theology. In analogy to the term Personality, which is created only
in a relationship, authentic artwork is perceived as a creation which
primarily transforms reality, and then, through its impact, as the very
reality of the recipient. The contrast between culture and theurgy
is based on the distinction between the social meaning that a given
cultural value acquires and the spiritual transformative forces that are
recorded in an authentic artwork. This paper is based on a conviction
that contrasts the generally accepted claims of the 20™ century and
later literary theories: the evaluation of literary and art works is based
on clear and determined criteria, where an important position among
them is held by the significance of the work, taken as the totality of its
meanings, which aim to expand the knowledge of the secrets of human
personality. We place the aesthetic and spiritual product opposite the
artwork as a cultural object and then contemplate its place in culture,
where spirituality is considered only as one of the potential, but not
as a crucial quality of any piece of art. Culture and creativity differ in
the very values that they achieve, but the fact that culture possesses an
unquestionable attributing power (to assign value even to ephemeral
works) makes culture primarily responsible for the state of the spirit
that prevails in a given time and space.

Key words: culture, theurgy, creativity, spirituality, Personality
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